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SYLLABUS SPAN 120A – FALL 2012 
Game of (Spanish) Thrones: Treachery, War, and Religion, with a little bit of 
Dwarfs and Dragons, in Spanish Literature (650-1650) 
 
Instructor:   Prof. Óscar Perea-Rodríguez 
E-mail:   oscar.perea-rodriguez@ucr.edu /  o.perea.r@gmail.com 
Schedule:   M-W-F @ WAT 1111 / 1:10-2pm 
Office hours:   M-W-F 12-1pm, or by appointment  
Office:   HMNSS 2423A 
Material Required:  - All documents required will be sent by email or uploaded at iLearn 
Prerequisite(s):  SPN 101A and SPN 101B sequence, or the SPN 109A and SPN 109B sequence 
 
COURSE DESCRIPTION 
 
This course will be devoted to closely reading literary works from Spain since the Middle Ages to 
the 17th century. Texts from all major genres –prose fiction, narrative, poetry, and drama– will be 
carefully analyzed, and in studying them serious considerations will be given to matters of both content 
and structure. Because of this, the design of this course implies a focus on Critical Thinking through 
acquiring a blend of theoretical concepts and practical applications. Literary analysis is an activity for 
which skills, knowledge, and preparation are needed. Spanish majors are supposed not only to be able to 
read in Spanish, but to do it in a critical way, this is, to read critically in Spanish. To achieve this goal, we 
will strive to reach a complex combination of both theoretical knowledge and specific terminology of 
literary theory applied to the Spanish literature.  
The guiding principle of this course will be focused on the comparison between some major works 
of Medieval and Golden Age Spanish literature and the events of a current TV series, Game of Thrones 
(HBO), which, at the same time, is based on a contemporary epic fantasy narrative, Song of Ice and Fire, 
by George R. R. Martin. The purpose of this comparison is realising how some patterns and stereotypes 
related to past, some of which are achieving success in both the TV series and the contemporary novels by 
Martin, were also responsible of the success reached by these works today considered as classics of the 
Spanish Literature. You do not need to have watched previously the series, neither read Martin’s novels. 
We will dedicate several minutes each class to further explain the visual elements of them and how these 
must be compared with your readings of the Spanish literature works assigned. 
The calendar below gives the general parameters of the material to be covered, indicating texts 
and articles that you must read BEFORE coming to the classroom. You must focus on the study of 
the socio-historical events and features of Spaniard Society, as well as the literary mechanisms of each 
one of the texts. It is basic to understand the dynamic of these events in order to understand better the 
texts we shall read during this course.  
 
CLASS PARTICIPATION 
 
This grade will be based on regular attendance, conscientious preparation of the daily homework 
assignments, and constructive participation in class. Students earn a good grade in this area by providing 
their own comments, by asking their own questions, by knowing how to react on demand by their 
professor, and especially, by being brave exposing what they do not understand well. We all are here to 
learn, and, according to the Descartes precept, doubting is such a nice way to do that. Thus, please do not 
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hesitate of sharing with all of us your thoughts and concerns, because by doing that you are not only 
working on your own improvement, but that of your classmates too. 
Excessive absences and failure to prepare the homework will affect the student’s 
performance adversely and may significantly lower the student’s final grade. Only TWO unjustified 
absences are permitted. After the third nonattendance, you will lose TWO POINTS of your final grade for 
each day of absence. Students who arrive chronically late will be similarly penalized. 
 
FINAL PAPER 
 
The final paper will have the form of an individual 8 (minimum) to 10 (maximum) pages paper, 
on any topic related to this course. You can select any topic within the syllabus or, within the period 
Middle Ages-17th century Spain, any other masterpiece, book, author, or literary style you would like to 
research– different ideas are very welcome and may be accepted. You need to have the topic approval 
before you start writing. You must send your instructor an email with your preferred topic and hold 
on until you receive the aprroval. Once you have it, a written proposal that states the thesis, areas of 
investigation and a brief bibliography is due on October 12th, either by email or by hard copy. If you 
fail to send your proposal on time and/or in the appropriate style, YOU WILL LOSE 5 points each day. 
NO EXCEPTIONS WILL BE MADE.   
On November 17th, there will be a peer-to-peer review session of your paper. You must bring 
a hard copy (please, no documents to be read in laptops, tablets or cellular phones; be kind to your 
reviewer) of your paper’s first draft, in order to be reviewed by one of your classmates. At the end, you 
must fill out a form which will be provided to help your classmate out in the process of writing your 
paper. This reviewing session has an enormous importance within the course (20% of your final 
grade), so please do not skip this class. If any unexpected circumstance may occur, please warn your 
instructor beforehand, or as soon as you can. 
The final draft of the paper is due on December 12th BY EMAIL ONLY.  
Papers must be typed in Spanish, double-spaced, in Times New Roman font, 12 point size. 
Margins will be no bigger than 1.25 inches.Style and quotations must be done according to the Modern 
Language Association (MLA), which is usually the style used within the American Academy. Aside from 
any of the printed books in which you can locate these style norms, you can also find them through this 
website: http://owl.english.purdue.edu/owl/resource/557/01 
NO LATER COMPOSITIONS WILL BE ACCEPTED. A LATER COMPOSITION WILL 
BE GRADE AS “F”. 
Needless to say, STUDENTS MUST DO THEIR OWN INDIVIDUAL WORK EXCLUSIVELY on 
compositions and all other graded material turned in for the course. This is basic for your own 
improvement. Regarding to the compositions, looking for extra help outside the classroom (e.g., to let a 
native Spanish speaker reviewing your composition) is not going to help you in any way. Asking for help 
to Graduate Students of Spanish IS ESPECIALLY PROHIBITED. Evidence of plagiarism will result in a 
FAILING GRADE FOR THE ASSIGNMENT and the incident will be reported to the UNIVERSITY INTEGRITY 
OFFICE. In this area, as in all others instances of academic dishonesty, cheating, or plagiarizing will be 
handled in accordance with the guidelines established by the Department of Hispanic Studies. For further 
information, please read http://lib.ucr.edu/help/Plagiarism.shtml 
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ORAL PRESENTATION 
 
Brief presentations will be done during the final week of classes, in order to allow each student to 
share with the rest of the class his or her final paper’s topic. You will administer in front of the class a formal 
talk, no more than 10 minutes, about your findings, discoveries, analysis, troubles, etc. This will count the 
25% of your final grade. 
The basic aim for this assignment will be let your other classmates know the importance of the topic 
you selected. AUDIOVISUAL SUPPORT IS MANDATORY: handouts, slide presentations, audio/video materials, 
pictures, etc. Please, do not hesitate of talking in advance to your instructor about your presentation, and let 
him know as soon as possible which audiovisual support you will use during your oral performance. 
 
GRADING CRITERIA 
 
15% = Attendance & Class Participation   
10% = Final Paper Proposal ON TIME (-5 each day late) 
20% = First Draft Final Paper + Review  
25% = Oral Presentation 
30% = Final Paper 
 
GRADING SCALE 
 
A+ 97.1–100%  B+ 87.1–90% C+ 77.1–80% D+ 65.1–70 
A 94.1–97% B 84.1–87% C 74.1–77% D 60.1–65% 
A- 90.1–94% B- 80.1–84% C- 70.1–74% F 0–60% 
 
 
CALENDAR 
 
09/28/12 INTRODUCTION TO THE COURSE: MIDDLE AGES TODAY, MIDDLE AGES YESTERDAY 
_____________________________________________________________________________________ 
 
10/01/12 LITERATURE OF SPAIN, 650-1650: A QUICK SURVEY OF WORKS AND AUTHORS (Gómez 
Moreno, “Literatura española”) 
10/03/12 HOW TO WRITE A GOOD FINAL PAPER: SOME TIPS AND ADVICES (two documents at 
iLearn) 
10/05/12 WESTEROS’ SEVEN KINGDOMS, HEPTARCHY OF ANGLO-SAXON ENGLAND, AND 
MEDIEVAL IBERIAN PENINSULA (San Isidoro de Sevilla, Elogio de España) 
_____________________________________________________________________________________ 
 
10/08/12 COLUMBUS WEEK: COLUMBUS AND THE NOT-SO-NARROW SEA (iLearn) 
10/10/12 COLUMBUS WEEK: LITERATURE IN SPAIN AROUND 1492 (I) 
10/12/12  COLUMBUS WEEK: LITERATURE IN SPAIN AROUND 1492 (II) 
FINAL PAPER PROPOSAL IS DUE 
 
_____________________________________________________________________________________ 
 
 
  
10/15/12 DOTHRAKI EST, NON LEGITUR. THE FORMATION OF THE LANGUAGES IN MEDIEVAL 
SPAIN (Glosas emilianenses and Nodicia de kesos) 
10/17/12  TREACHERY TO LORD STARK: THE LEGEND OF LA CAVA AND COUNT DON JULIÁN 
(Romance de La Cava; Alfonso X, Estoria de España, 554)  
10/19/12 WHAT LIES BEYOND THE WALL: WILDLINGS AND OTHER ENEMIES (Kitab al-Khayan, 
by Ibn Idhari; Influencia del árabe en el español)’ 
_____________________________________________________________________________________ 
 
10/22/12 THE CRYPTS OF WINTERFELL: THE MEDIEVAL PILGRIMAGE TO SANTIAGO DE 
COMPOSTELA (Codex Calixtinus, ch. 1 and 11; Perea Rodríguez, “Sobre el Códice 
Calixtino”) 
10/24/12 KING ROBERT’S JUSTICE: ALPHONSE X THE WISE AND HIS WORKS (Alfonso X, selection) 
10/26/12 TWO BROTHERS FIGHTING FOR A CROWN: RENLY AND STANNIS BARATHEON / PETER I 
AND HENRY OF TRASTÁMARA (Pedro López de Ayala, Crónica de Enrique II; Perea 
Rodríguez, “El Canciller Ayala”) 
_____________________________________________________________________________________ 
 
10/29/12 TOURNAMENTS, JOUSTS, AND OTHER MEDIEVAL AMUSEMENTS: THE PASO HONROSO 
DE SUERO DE QUIÑONES (Pero Rodríguez de Lena, Libro  del Paso Honroso; Perea 
Rodríguez, “Paso de armas” Gran Enciclopedia Cervantina ) 
10/31/12 UNUSUAL NAVAL BATTLES IN THE MIDDLE AGES: FROM BLACKWATER BAY TO PONZA 
(Marqués de Santillana, Comedieta de Ponza) 
11/02/12 THE HAND OF THE KING HAS BEEN BEHEADED: ÁLVARO DE LUNA, CONSTABLE OF 
CASTILE, AND HIS FATE (Fernán Pérez de Guzmán, Generaciones y semblanzas; Álvaro de 
Luna, Libro de las claras y virtuosas mujeres) 
_____________________________________________________________________________________ 
 
11/05/12 RIOTS AGAINST THE MONARCHY: THE FARSA DE ÁVILA ACCORDING TO THE 
CHRONICLES (Alonso de Palencia, Crónica de Enrique IV; Diego Enríquez del Castillo, 
Crónica) 
11/07/12  PEER-TO-PEER REVIEW OF FINAL PAPER’S FIRST DRAFT 
11/09/12 BOOK OF LINEAGES AND HISTORIES OF THE SEVEN KINGDOMS: THE THIN LINE 
BETWEEN TRUTH AND FALSEHOOD (Hernando del Pulgar, Claros varones de Castilla on 
King Henry IV) 
 FIRST DRAFT FINAL PAPER IS DUE   
_____________________________________________________________________________________ 
 
11/12/12 Veteran’s Day – Classes Dismissed 
11/14/12  MEDIEVAL DRAGONS FROM THE TARGARYEN FAMILY TO THE CROWN OF ARAGON: 
TIRANTE EL BLANCO (Joanot Martorell, Tirante el Blanco, ch. 24; Rafael Beltrán, “Tirante 
el blanco en el gran teatro de la caballería”) 
11/16/12 MEDIEVAL MINSTRELS’ DANGEROUS LIFE: HERNANDO DE VERA’S POEM AGAINST KING 
FERDINAND AND QUEEN ISABELLA (Coplas del tabefe; Perea Rodríguez, “Conversos en 
los cancioneros”, pp. 201-11) 
_____________________________________________________________________________________ 
 
  
11/19/12 FOR THE NIGHT IS DARK AND FULL OF TERRORS: MELISSANDRE THE SORCERESS AND 
CELESTINA THE WITCH (Fernando de Rojas, La Celestina; Rubio Pacho, “Celestina, 
¿bruja o médica?”) 
11/21/12 A SMALL PERSON CAN CAST A LONG SHADOW: TYRION LANNISTER AND FADRIQUE 
ENRÍQUEZ, ADMIRAL OF CASTILE (Hernando del Castillo, Cancionero general, selected 
poems; Perea Rodríguez, “El Cancionero general”) 
11/23/12 Thanksgiving holidays – Classes Dismissed 
_____________________________________________________________________________________ 
 
11/26/12 OF RED-HOT GOLD ISSUES: KING ALPHONSE VI AND HIS LEGEND IN GOLDEN AGE 
THEATRE (El Rey don Alfonso, el de la mano horadada, act 2; leyendas de Alfonso VI) 
11/28/12 A DANCING MASTER FAR AWAY FROM BRAVOS: DON QUIJOTE DE LA MANCHA 
(Cervantes, Don Quijote de la Mancha, book 1, ch, 1; book 2, ch. 19; Perea Rodríguez, 
“Esgrima en Don Quijote” Gran Enciclopedia Cervantina) 
11/30/12 “I’M NO LADY”: BRIENNE OF TARTH AND HER SPANISH ALTER EGO CATALINA DE 
ERAUSO, THE ENSING NUN (Historia de la monja alférez, ch. 18-20; Catalina de Erauso’s 
biography) 
____________________________________________________________________________________ 
 
12/03/12 ORAL PRESENTATIONS 
12/05/12 ORAL PRESENTATIONS 
12/07/12 ORAL PRESENTATIONS 
_____________________________________________________________________________________ 
FINAL PAPER IS DUE on Monday, 12/12/12, 12pm PST,  BY EMAIL ONLY 
______________________________________________________________________________ 
 
  
SPECIAL CHARACTERS OF SPANISH 
 
http://www.notengoenie.com/ (copy and paste) 
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CRYPTIC CODES CHART 
 
á Alt + 160  
Á Alt + 0193 
é Alt + 130 
É Alt + 0201 
í Alt + 161 
Í Alt + 0205 
ó Alt + 162 
Ó Alt + 0211 
ú Alt + 163 
Ú Alt + 0218 
ü Alt + 129 
Ü Alt + 0220 
ñ Alt + 164 
Ñ Alt + 165 or Alt + 0209 
¿ Alt + 168 
¡ Alt + 173 
° Alt + 248 
 
